WESTERN VISTA

IN THE STUDIO

Two artists share a space — and a life — creatively

gv Rick Brown  puosoceeriv g Bobbi and Steve Olson
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As it turns out. size does matter. Del and Mart

Pettigrew share a 20-foot-by-20-foot studio attached to their

home in central Nebraska. The modest workspace might
inhibit other artists, but the Pettigrews find ways around the
arrangement to make their studio work. using the space to
create oversize paintings and sculpture

“The studio is very small, it’s overcrowded and that’s just
how it is,” says Martha. “Many artists have palatial studios,
but ours is not.”

Del and Martha Pettigrew make no excuses for the
state of their studio. Paintings, working models, brushes.

streiched canvases, sketches and ideas crowd the room thar

once served as a garage. When the couple moved into their

home in 1997 they had to remove a yellow Cadillac parked

in the space.




“Our studio is a mess because two people,
doing two different types of art, share a small
space,” Del says, while moving a box so he can
maneuver around an easel.

The couple's solution to their limited space
can be found in their styles: Del paints en plein air
while Martha produces large canvases of angular
objects, in addition to large sculprures.

“I can’t say that the studio influences us,” says
Del. “Sometimes it influences who is working in
there. If Martha has a big sculpture going, I'm not
going to be doing a sculpture. | might be painting

or doing something that doesn’t take up as much

T,

room.”
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From that small space comes very large, very
different art from the married couple who often
finish each others’ sentences. They tend to look
at their studio space like it’s a high school locker:
a place for the business and craft of creating art.
They leave it to others to display the art in struc-
tures of beauty.

Martha’s commissions include the life-size
work, Ben Nelson Receives his Eagle Scout Badge,
commissioned by Friends of Senator Nelson;
Unbridled Spirit, commissioned by the City of
Irving, Texas; and Gossip, commissioned by the
“Ground For Sculpture,” Hamilton, New Jersey.
Her awards include notices from festivals and
museums in Wyoming, Arizona, Kentucky and
Nebraska.

Del’s artwork can be found in galleries through-
out the southwest, as well as Michigan.

Shortly after moving in, the Pettigrews raised

the studio’s ceiling to 14 feet, enabling Martha to

work on larger sculptures. She completed a series of bronzes Opposite page: Martha and Del Pettigrew
work around each other in their small attached
studio. They solve their limited studio space
by juggling their styles and the size of their
“We find space to do what we need to do,” says Martha. artwork. | Scupper, their new puppy, noses

featuring women from a market in southern Mexico. One

piece measured 70 inches in height.
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When necessary the couple simply rents a larger work  around the studio while checking out one of
Del's wildlife sculptures. This page: Books,
brushes and artwork adorn the small, functional
an oversize rearing horse, Martha found a workspace studio. Martha's only regret about her warking

area to create larger pieces. While creating Unbridled Spirit,

along the Front Range of Colorado close to Art Castings of ~ space: not enough room 1o hold the mountain
of books she uses for reference while painting

Colorado, the foundry they use.
or sculpting.
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Clockwise from top: Del adds texture to a painting of wetlands created en
plein air near Funk, Nebraska. | A detail of Del's bronze, Crossing the Tundra,

sketch of twin silos rests amid tubes of paint in their studio. Martha prefers the
controlled environment of their modes

Martha's oil Aspens with Shed, dis

upaon: strong geometric sha

painting in the studio, with one of her sculptures in the foreground.

104 WAC A




soL Vv

VA

X023Nnop Mmmm

*A10]S1H BIWLIOJI[E) 03 2INGLI} B U] 118 Ul pUe uonounj
SaUIqUI0D SIMI N pue X0)) Jo A1snie [njiaisew ay ], ‘sAe[1aA0 pjo3
9501 7T pue JaA[is padeys no ‘paseidus puey [Im paysijjaquia
st pue sotapede) 0z ‘uS1Sap J9MO[j PAAIED PUBY BIUIOJI[ED
Al1ed UB S2aINJea) T# S[PPES PAIUNOJ I9A[IS §,10303[[02 3,

o
=)
@©
~
w
©
=~
n
~
~
.
o
7}
=
=,
)
=N
e
-
o
=]
=
=N
=1
-
=
=
=
&
o
@o
=
=]
=
o

“upwisyv.o pajpaipap g
T# 9[PPES PIIUNO JIA[IS WI0ISN)

ugnoun,j

-Neaq 0s a1e A3y ] 's1asuns 1ulm AJeoadss ‘s1asuns stiured

01 sduiyl a1oae] Aw jo suQ, -sadeosspue| siuted [2¢1

LJ1ayp0 yoea quawduiod

x{'{'i.[] ‘el e se 1aY 12301 H1oM ] Uop .-‘(;-EJL{] l]ﬁﬂuq]]\:’ TEMSEIQIN

Ul 131] 935 IM 1BYM 10] Pue — BYSEIGaN Jo 103dse [ensia

Al 10] (29 1ea18 e pue Surpueisiepun lolew e aaey Aay],
'sAvS DUS 1910 [ov2 O] 1UIJJIP A19A SI MI0M 112U,

2oeds 3ul

Som e FULIBYS SMaI81119 ] Jo anjea Y] $29s ‘Auredy] ul
11y BYSBIGAN JO WNISNA JO 1010211p ‘s1apney] Aa1pny

U1 punoie

128 01 ySnoua [[ews pue pasu nod JJnis ayl aael 01 43nou
31q s3], ‘eyuey sfes ‘umol 21 A[ea1r e St Sl

"ahasayy

S]LELLE]S JY1 SI BYSEIQIN [BlU22 Ul JI{.[I'{UT‘ 21 ‘.-?d."'ﬂ}f T1BUAN

)

sa1j saapisino ue dady| smalsingg

‘J[EPSII02S puE Opeloj0T) JO surelunow a1 "2 elueg ¥

suonedo| jo aamnadsiad t

A1 SIom IPU1 Mmoys eyl sadeid Y wioxj fe] SulAl]
Adoajs Apearje sem
[ PUB 2ALIP 01 SINOY 210w om1 pey [[us [, o sdes  ‘mou

AWOY 3¢ P,om ASUIEIY UI PIAT] M J], “BYIIEN 01 PIES |,
BYSEIQAN]

[e1u9d ySnoiyl SulAUp WYl punoj unjo IYSUpIN
AU INOY-J|ey-e-pue-ydo ue sem 11 y8noyl uaaa,, ‘sppe

EULIEJ ‘WIOO0I [10UW B 10] 09 10 0C$ U1 DABS PINOM I,

‘amdnos pue sfunured azis140

218210 01 22eds S ﬁllt_?-ﬂ HJOI\A Olpnlg Jlaul SXQLU

01 1USWABUELIE 2] punoie SAem pulj SMaIrsniag ayl Ing

‘s1s1Ie 19Y10 J1quyul ysnu a)@dc\)uoﬂﬂ ISODOLU L

120 skes
L1y8u oY1 puads ueyl 19111 UJOdUTT 10] JJO 2B PINOM M
‘ssaulsnq SIY1 Ul 11 ew 01 FulE3nas [[1IS 21aM 2M DUIG
20,0 ¢ 10 ¢ [UN AIPUNno] Yl 1B MIOM PINOM M

"OPEI0j0D) ‘PUR[A0T UL OPBIO[OD) JO STUnseD) 1y 18 31Nl

-d[nos 1y 1sed pue ‘eSEIQaN ‘U[0dUlT] Ul PIAI] BULIEN pue
[2Q ‘Aawreay 01 Suraow 210jag ‘sure|d 1eain) Ayl jo saoeds
uado “1seA A1 pue Lnunwiod 3yl jo AU[IGepIo)je YL Pal|
AU “19AUI( PUR BURUIQD UIIMIIQ UMO] AISIDAIUN [[BLIS 12
U1 papi1as a[dnoo ay ‘eyseiqan “Aoureddy] ul patedo ‘sraddys

dlqenojwod jo ied v Y S[9] oIpnis SmaI81119] YL



106 WATS

>y

A

Fine Art Reproductions
Seminar

Civic Center Pk 1ita Avenue ¢

THE CLLYMER

,‘_.f 4 f{( ciiorn
— EXHIBIT AND GALA —

MAY 18TH & 19TH, 2012

s L i S m———
o al-d ——— -~y

Ty —

509.674.6555
swiftwatercellars.com

509.962.6416
clymermuseum.org

50 cArtists

gorgeou—s
Wenue

Qw’cﬁ
Draws

tiful here in Nebraska,” he says.

During November and December
of 2010, Del made a habit of driving
about 30 miles to a wetlands area
near Funk, Nebraska.

“T would get out there and set up
about half an hour before sunset,” he
says. “Every night | created a small
study of the sunset over the wetlands.
[ never saw the same sunset twice. I
had to work fast to catch the beauti-
ful colors.”

Because of her style, Martha stays
indoors. “I'm a studio painter,” she
says. “1 don'’t like painting outdoors.
I'll do it occasionally, but it’s not my
favorite thing to do. My style lends
itself to working in the studio.”

Martha will take copious photo-
graphs when traveling and use them
when she returns to the studio. She
always has a camera in her lap while
driving,

“Sometimes we have to turn
around and go back because she saw
something she liked,” says Del.

Frequently the subject is a grain
elevator or an old wooden barn. They
stopped once to paint a grain elevator
in Ravenna, Nebraska, about 40 miles
north of their home.

“We painted it on several occa-
sions in the fall,” Del explains. “We
decided to paint the elevator in
spring. When we got up there it was
gone. During the winter they had torn
it down — a beautiful old structure.”

For the Pertigrews, subject matter
abounds wherever they live or travel.
Part of what drives their careers is
the desire to capture the beauty of a
winter prairie sunset or the twitch of
a lean woll alert for prey. From their
small studio come works of great size,

strength, dignity and serenity. il
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